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Them Ne’er Again”: Mourning,
Healing in Selected Poems of

Shall Greet
Melancholy and
Emily Brontg

Anwesha Sengupta

The imagined worlds of [Emil

y] Bront&’s writin
and corruption, manifested in ¢

judge , Bronté also opens hetero
Imagine the creative play of human angd divine
Emily Bronts (1818-

2 e pseud i
dilutes her poems ang efics P onym of Ellis Bell,

the latter also otherwi <
Honresfeld notebook™ and in the wo SEcakiowm, asglthe

5 rd of Robert B d i
is often referreq T s arnard and Lousie Barnard

b 4

«pxhausted with Repinings Vain/That I Shall Greet Them Ne'er Again”

‘th ‘thoughts that [she] would but cannot q.m:II' a sensc of “violence
ocms With. y'. There is a woman who suffers unjust imprisonment as in the
and corrllp“]?lis‘oncf (A Fragment)” where the captive is “darkly lodged’

oem “Thf: rt%’ behind ‘ponderous bars’ guarded by a ‘warder stemm’. There ig
dungc“ﬂ'”ydp Awrctcth child with the pangs of uncared childhood in the poem
an aband‘?:;]ccr’chnd_who gifted thee” where the child *had no one to love [her
“Come hi > and ‘knew no comrade and no friend’— the loneliness of the child
hir.n] tlhcrcd through the melancholic expressions “Loud blew the wind "twas sad
"e’gm?;fom all that splendour barred away” (Bronté 19-20 ) where the solitary
tr(; ;zyslhe was in had ‘a thousand forms of fearful gloom’. There are

‘in the

ample
instances wherein the bleakness of nature intensifies the feeling of alienation
1 3 o = 13 7 1
as in the poem “A Day Dream” contained in “non-Gondal” notebook and dated

5 March 1844. Emily suggests the cheerlessness of nature in the lin

“The birds that now so blithely sing,
Through deserts, frozen dry,

Poor spectres of the perished spring,

In famished troops, will fly

And why should we be glad at all?
The leaf is hardly green,

Before a token of its fall

Is on the surface seen!” (Bronté 29-36)

The self interrogation “And why should we be glad?” clearly captures the
note of heightened despondency. The bleakness of nature, the joyless singmng
of the birds, the chilliness

of the deserts, the colourlessness of the leaves can

be considered as the externalization of the soul’s winter. If, in Marsden's

words, ‘the individuals are alienated from nature, from the sacred and ':»‘f:

cach other’; this alienation accompanied with dejection, despondency and

P melancholy, Inevitably entails a redemptive hope and l:_mimg ‘Ed\t_'mf

tham in The Life of Emily Bronté observes that though Emily speaks of the
Wayworn mind which mourns at night, the day gives back the joy of bving

The intensity of Emily’s vision transported her, so that the C““‘ﬁ'“ “‘m%
of Haworth was left behind. It is hard to accept that this vision was ane of
the Gondal world. . . . there were times when Gondx?l did nnsn‘ ber creanve
Deeds, the ghost ministered to Emily, communing with her and sweng s
her lonely mind. (Chitham 124) e
pon-Go DS
Emily modulates the gloominess of her Gondal and P

. 7 . erflowing oceanxc
With the possibilities of a spiritual redemption with the o¥

&5
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compassion of the Almighty. Her poems thus become thg ambiy
of mourning the dead, remembrances of the lost ones 1eadmg to deSPOndem
melancholy and finally the Faith that_the dead people’s spirits are happy
with the compassionate healing of Christ. Thus the melancholy, anXiety gng
emotional voidness, uncertainty and desponc_lengy are driven aWay with tp,
light of “liberating numerous encounter, divine immanence ang apocalypti
renewal” (Marsden 1). Marsden further affirms that manifesting “the world in
Bronte's writing [a]s both the site of immanence presence and the place from
which God is absent” (1) emphasizes on the ‘aporias’2 with the ‘absence” g5
well as “return of ‘the religious in the contemporary culture and theory” (1),
Losing her mother at the tender age of three, bereaved
the two elder siblings Maria and Elizabeth who were her ¢
childhood and the very dear Aunt Branwell some years be
poems, the possibility of Emily’s poems to be
thoughts of mortality, graves, actions of mourning and obsessions with the
memories of dead people is not improbable. A cursory reading of her “Gonda|”
and “Homesfield/Non-Gondal” notebooks would invariably arouse the readers’
attention to too many deaths, wherein nature often becomes the pathetic fallacy
of the narrator’s bleak mood. Shy in nature from girlhood, Emily Bronté hag
shunned the company of friends and this recluse took recourse, with her

younger sister Anne, in the fictional land of Gondal. Winifred Gérin in Emily
Bront&: A Biography observes:

alent SilQS

\Vith the dCath of
aretakers in early

fore composing the
pervaded with the disturbing

It was admittedly an effect of her (Emily’s) immediate circumstances, the
loneliness, homesickness, and frustration, which in a girl of such far-reaching
Imagination were powerful enough to induce a state of mind responsive to a
profound spiritual experience, as though the very intensity of her longing could
realize her heart’s desire. The ‘desire’, as she repeated often enough in the

future, was to be free—free from the trammels of physical existence as a first
condition towards attaining complete union with

sometimes called it, with the life of the universe, o
she never used )- The ecstasy once achieved, bec
10 lesser happiness could assuage. (Gérin 86-87)

This “desire’ to be free from the ‘trammels of physical existence’ emana.tes
from weariness of the cevanescence of the lives of dear ones and the hankering

to reach the » coming close to the departed souls by

ach them in spirit, in other words )
attaining complete union with the soy] of nature’ is apparent in the poem “To
notebook dated 3 September 1844:

‘the soul of nature’, as she
r with the Absolute (as term
ame a permanent craving that

Imagination” published in “non-Gondal”

86

Exhausted with Repinings Vain/That I Shall Greet Them Ne'er Agan”
“Exhaus

When weary with the long day’s care,
And earthly change from pain to pain,
And lost and ready to despair
Thy kind voice calls me back again:
Oh my true friend! I am not lone,
While thou canst speak with such a tone!

So hopeless is the world without;
The world within [ doubly prize;

Thy world, where guile, and hate, and doubt,
And cold suspicion never rise;

Where thou, and I, and Liberty,
Have undisputed sovereignty. (Bronté 1-12)

In a world rife with tumultuous strifes, conflicts, lo;ses a:nd bem'lden?enls-.
imagination is the only recourse. Emil)f reaffirms that imagination holds _sun'a
that know no winter days’. If reason 1mpel.s one to mourn in the “evening’s
quiet hour’ about ‘Nature’s sad reality’; imagination embraces, heals and
strengthens the poetess with ‘sweeter hope’.

The element of mourning, bereft of hope of the soul ’s_ attainment of Ezgmxry
or reaching a blessed shore, and therefore the desperation t'? see lhe gl{mpsc
of the deceased one is evident in the poem “A Death Scene” contained in the
“Gondal Poems” and dated 2 December 1844, where the DAIT2I0r mOurns the
death of the beloved Edward and pitifully app‘eals to delay crossing the Sea to
the Eternal Abode, if such an Eternity ever exists:

‘Edward, awake, awake—

The golden evening gleams,

Warm and bright on Arden’s Lake—
Arouse thee from thy dreams!

‘Beside thee on thy knee,
My dearest friend! I pray
al sea,
That thou, to cross the etern "
Wouldst yet one hour delay; (Bronté 9-16)

: i i tve action of
Mourning, psychologioally consiferes & X0 K0 e o oot bold
Crying over or expressing sadness over :Mcl o e
dear. In Freud’s 1917 essay “Mou'mmgda:nless, o+ PS) 1 life tnd!
contemplates that mourning, until an L

87
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tends to lead the mourner with such extreme so
hampered, is healthy: “Mourning is regularly
loved person, or to the loss of some abstraction which has taker, the plac

of one, such as one’s country, liberty, an ideal, and gq on” (Freyq 242c
In Emily Bronté’s poems, the melancholy is often so ovcrwhc]ming that lh).
narrator seems to reach the borderline of de ¢

row that regard of the self;
the reaction t :

0 the 1ogg of

The distinguishing mental fe

¢ a profoundly painful
dejection, cessation of interest in the outside world, loss of the Capacity {q
love, inhibition of al activity, and a lowering of the sclf-rcgarding feclings
to a degree that finds utterance in self-reproaches. | . This
alittle more intelligible when

picture becomes
traits are met with in mourning. The disturbance of
mourning; but otherwise the fi

atures of melancholia ar

of love (which would

shoes” (Frank 252 ), it s
culminating in suppressed
y this time Emily was refusing
he seemed to be closing down, in

contemplates: “B

]

Mathews in o, ot Of physical ailments as it is a sign of depression. Mi.mi

WS In “A Cure for Mclancholy: Victorian Medical Advice on Treating
Epression” pogits:

What we recogn

Y as depression v
known ag mejqp 4

) as, in the Victorian era, popularly
+ - [Tlhe patient afflicted with melancholy shunned
88

ize toda
choly. |

olitary grave of the dead beloved is tending to
8

hat surpasses melancholy and becomes melancholia, a
Ellness, which, like melancholy requires healing.

many deaths, is evident in the poem “The Philosopher” in the “non-Gondal”
notebook dated 3 February 1845, where the poetess

craves to reach a
transcendental space wherein she ‘shall sleep without iden
of concern of being drenched in rain or covered by the s

“Exhausted with Repinings Vain/That | Shal Greet Them Ne'er Again”

iety and courted solitude, was fearful and [ow S
soclfém train of thoughts upon one subject. This s
a ;fch was the cause of his misfortune. (Matthews, n
W S

pirited, and indulged in
ubject was generally that
-pag)

The grief of losing the dear ones, prompting the mourner 1o remain in

wards absence of self-regard

psychopathological

The yearning for desire for death, exhausted with the memories of too

tity’ without an iota

now. This desire for
her own death is out of ‘profound mourning’ as a response to ‘the loss of

someone who is loved’ manifested in the expression “Heaven could not h.old
them all, and yet /They are all held in me” (Bronté 19-20). The narrator des‘lrcs
to embrace the struggles and sufferings of the dead ones into her ‘breast’ so

that their “struggles (will) be o’er”. The final lines of the poem pulsate with the
poetess’ desire to die:

I'ne’er had called the oblivion blest,
Nor stretching eager hands to death,
Implored to change for senseless rest
This sentient soul, this living breath -
Oh, let me die --that power and will
Their cruel strife may close; :
And conquered good, and conquering ill
Be lost in one repose! (Bronté 49-56)

This desire to die
at th

the

and longing to merge with the Eternal Soul emerge almost
¢ end of every poem. Thus, no matter wha.tsc-tever melaqchqu (;r dq:islsed
Narrators seem, the light of faith and allevnatxox.x from miseries by a ; 1%
Power, never fails. Death, in Emily’s poems, has _lts'palpable prcs_c;cc ‘ (; t u:
the poetess’ constant association with graves. me}y S p;)ems are ri ‘:‘:I“ with t
images of graves, as there is the constans .reltt?mtlonho %tt;z;vogcssu;ncc b
Heights, Muriel Spark in Emily Bront¢ sft:lxlog'gir[:) n);é Pt :

Tontés highlights the physical closeness 0 : :sc 5 Hawonhhndimphm wl
¢nvironment of death and decay (bccnusclthg: b:rc e mhdndomn
facing the Saint Michael’s and All Angels erefore

8
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g ears

view of the mortality encompassed in the expanded yard) as e

exposures to incidents of death, which Spark Presupposes must }, as the Overt

behind portrayal of ‘deaths’ and ‘death scenes’ in her poems ang ne:):’hi Teasop
Haworth, a village situated on a moorland step in the Wes "
was to be the Brontés’ home until the last survivor, the father, dieq th nhire,
forty years later. In this gaunt house with a graveyard at &’le . CIe some
garden, all but one of the Brontés died. Facing the broad unchap edOm of the
prospect, the parsonage still stands, the graveyard stil] lies. Their cghmmooﬂa.nd
scem inseparably blended, the gravestones | Cleristics

eaning awry lik, .
outhouses; and the house itself] a slab -like oblong m‘:l-l{)da;: SO many disuseq

t Riding of 'y,

The linnet in the rocky dells,
The moor-lark in the air,
bee among the heather bells,
That hide my lady fair

The fec]ing of B
n IBLensity of our rexaﬁms}?m naturally is entailed with death is because of
the presence. Sﬁ::;s ¥ith the deceased and how we see ourselves

Person. Considering Heidegger’s postulation
9

«Exhausted with Repinings Vain/That I Shall Greet Them Ne'er

Again”

rrelatiODShiPS between bereavement, grief and mourning, Alexandra

of the g:;bert says in her MLA. Thesis titled Those Left Behind: Heidegger 1
Earle-

Grief and Mourning: _

ddition to understanding our lives to be fundamentally constituted by our
1 ble deaths, Heidegger also believes our existence to be constituted b,
me“:aﬁonships with others. For this reason, he also acknowledges that -
oul't‘l'1 of others has a profound impact on those left behind. Death is arguabl,
?he: most complex aspect of our existence_. - .. In light of our overwhelming
unpreparedness for the deaths of ot?lers in our modern Western world, and
the struggles we have as a result, it seems imperative that we illumine our
relationship with death. Only once we are able to understand our own respotses
will we be able to encourage others to do the same. (Earle-Lambert 1-2)

In the Heideggerean concept, Emily, left behind afier the demise of Ber owr
mother, mother-like sister Maria and Aunt Branwell, experiences the “profound
impact’. Situated in a locale closely adjacent to a graveyard, she was physically
more close to the deceased bodies and souls of the wandering ghosts [Nelly
Dean in Wuthering Heights narrates about the close association of the ghosts
of Catherine and Heathcliff, affirming Edward Chitham’s statement “Emily’s
strong imagination had put into pictures her overwhelming feelings thar the
dead were near her” (Chitham 48). Maria and Elizabeth died within a couple
of months gap, at a young age not worth of death, and the ‘overwhelmmng
unpreparedness’ thus gave way to a struggle that caused the melancholy and
mourning. Yet there is the understanding of the inevitability, the assurance of
mingling of the souls with the Eternity and this understanding changes the
poetess’ responses, ending most of her poems with the positive note of being
healed. The following lines, extracted from the poem “Anticipation” (published
'n the Honresfeld Manuscript dated 2 June 1845) that though life is cphemeral
and “every phase of earthy joy/ Must always fade, and always cloy™, Fasth sull
helps her conquer the grief:

Hope soothes me in the griefs I know;

She lulls my pain for others’ woe,

And makes me strong to undergo
What I am born to bear.

brave,
Glad comforter! Will I not .
f the grave?
Unawed, the darkness of t¢
Nay, smile to hear Death’s billows rave

Sustained, my guide, by thee?
9
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The more unjust seems present fate,
The more my spirit swells elate,
Strong, in thy strength, to anticipate
Rewarding destiny!” (Bronté 41-52)
Therefore, in her poems, there is a

melancholy and mourning to being all

bereavement. Lawrence J. Starzyk in
Tone” observes:

perceptibility of transformation from
eviated and healed from th

€ pangs of
“Emily Brontg: Poetry in a Ming]ed

Emily Bronté’s poetry is a fabric of varied tones and contrasts as diversified ag
a moonbeam from lightening,

as frost from fire. It is contrapuntal Symphony in
which the tranquillity of nature finds its counterpoint in the tempestuousnesg of
the human psyche. Each note or theme is defined by the superimposition of a

: mystery of love, for example, is comprehended
iscord; the meaning of life discerned only in death.
(119)

plicated in the poem with the oxymoronic title “Faith
ined in the “Gondal” Poems and dateq 6 November
1844, where the daughter tries to convince the despondent father with the Faith,
that the departed souls of the loved

ones must have found bliss in the oceanic
love of the Almighty. To the father’s words

and Despondency’ ’ conta

‘For lone, among the mountaijng cold,
Lie those that I

have loved of old.
And my heart aches, in hopeless pain
Exhausted with

Tepinings vain,
That I shal] greet them ne’er again!’
the daughter replies:

‘Oh! Not for them, should we despair,
The grave is drear, but they are not there;
Their dust ig mingled with the sod,

Their happy souls are gone to God!

You told me this, and y

et you sigh,
And murmy; that your friends mugt die.

(Bronté 20-24)

‘But 11 not fear, 1’1 not weep,
For those whose bodjes rest in sleep,
92

Exhaus 1 TCC I h er ga

ere is a blessed shore, '
I kﬂ(;’;:ilng its parts for me and minc;
And, gazing Time’s wide 'w.aters oier

1 weary for that land divine,

Where we were born, where you afld |
Shall meet our dearest, whe.n we die
From suffering and corruption ffee
Restored into the Deity.” (Bronté 38-62)

ity’ ance of going back to the
is ‘restoration into thc? qelt? and the asbSlll)rl emanagted LT
g > and ‘land divine’ can be probably oty
blesse shgre X Methodist thoughts which prompts her to believe in
pgesticoiem, and e' Bible firmly believes comes from the
inevitabili f healing that the Bi /es m |
Dsaiicytint oy i President of the Global Christians Organization
RS st Th? ; Healing: “However that fact that
hn Edmiston postulates in his thoughts on e
22 has ceased His earthly ministry does not mean that He ol
Jwﬁn aministry because healing is part of the natgre and goo Zss o
he?l thit does not change. The ministry of healing is as t.mchangt‘: ;:ﬁon =
a};limself’ (Edmiston 7). Edmiston further adds: “Hgalmg is aﬁ mamfe [:en[ i
the Kingdom of God in our mortal bodies a-nd I thmk a ];r;- Fgauirth” e
resurrection. Like all Kingdom realities healing is received t y‘lmd Pt
healing, engendering from “faith’ in the loved ones re:stu_lg1 Th gl
the possibility of the mourner to reach there uniting v'VI}h R
with the resonance of Emily’s belief in eschatol.og'y. ;the em(;ﬁonal i
emphasising on in Emily’s poems, is the alleviation ‘ct)h e
Spiritual pains of the mourner—the healing, that along wi i
is also healed by Christ. If mourning tends to be so oyerl“liealing s o
furn into being melancholic, it needs pS_ycl?Opa'-_h_OlogltEa e e
pPoems of Emily do not entail mental mdlSpOS.lHOD, uiatES' o i
Faith is assured. A healing passage from the Bible emrest 65 e
Ye that labour and are heavy laden, and I will EIVC_Y(;J“ S R e
You and learn from me; for I am meek and lowl); md ;ax_t,ls et iy =
Nt your souls. For my yoke is easy and my .m'close ottty mc“hCSaw“fom'
28-30). The Biblical God that Bronté refers tc; ;Z el g
* e bl gl th;pal.ilzsgoiib;[:;‘g,ezade possible, as Nour Alarabi
panures” of eostasy. The hea i : Religion in the Poetry of Emily
Postulates in her thesis A God of their (sz;;::n’gby o e
Tont€, Christina Rossetti, and COU’S“l“;)
God of wrath’ into the ‘God of love” (19).
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