¢

- Q

Edited by
Oindrila Ghosh




Vision, Contestation and
Deception:

Interrogating Gender and the Supernatural in
Victorian Shorter Fiction

Edited by
Oindrila Ghosh

Avenel Press



on and Deception:

Vision, Conlestali
der and the Supernatural in

Interrogating Gen
Victorian Shorter Fiction

First Edition : June 2021

) Editor

All rights reserved
No part of this book may be reprod
microfilm, xerography, or any other
any information retrieval gystem, ©
without the written permission of the copyrig

publisher.

The views and opinions ¢Xp
own and the editor and the publis
responsible for the same. All contributions
good faith based on prineiples of academic integrity.

uced in any form, by photostat,
means or incorporated into
Jectronic or mechanical,
ht owner and the

ressed in this book are the authors’
her are not in any way
have been accepted in

ISBN 978-93-90873-27-2

Avenel Press, Memari, Burdwan

Published by : Anjan Saha for
Pvyt. Ltd., 18B Shyama Charan

and Printed at Sarat Impressions
Dey Street, Kolkata 700 073

Cover designed by : Babul Dey

Email ; avenel.india@gmail.com
Website : www.avenelpress.com



Clontents

Prolfneo
Introduction
Aboul Conltributors

L. Victorian Supernatural: Question(s/ing) of Gender?

The Feminist Golhic in 7he Yellow Wallpaper by
Charlotte Perking Gilman

Asu Inci Serti

Death (un) Personificd: Pronouns, Patriarchy, and the
Child Ghost

Jen Baker

Lidgar Allan Poc and the Containment of Feminine
Monsirousncss

Tracy Hayes

‘ “Mysterious Influences”: Androgyny and Transgressive
Scxuality in Vernon Lee’s “A Wicked Voice” and “Prince
Alberic and the Snake Lady”’

Bronte Schilrz,

1. Writing Back: Supernatural as Rebellion
Exploring the Uncanny in Viclorian Stories:
(Re)presenting Frantic Women and Haunting Apparitions
Soumi Bandopadhyay

‘From the Other World I Come Back to You. . .”:
Women Visitants and Women Victims in Select Stories
from Edith Nesbit’s Grim Tales

Anwesha Sengupta

37

A

81

99

141



‘From the Other World I Come Back to
You...”': Women Visitants and Women
Victims in Select Stories from Edith

" Nesbit’s Grim Tales

Anwesha Sengupta

Further and further removed from the power-wielding occupations
of the world—law, science, medicine, even the formal administration
of religion—yet relegated to the higher realm of moral influence, the
position of the nineteenth-century female, as influential as it was,
was yet equivocal, ambiguous, marginal, ghostly. Indeed, women
were ‘powerful and peripheral’. Striking as it is, this paradox finds
a most interesting expression in women’s relations to the
supernatural, particularly the ghost, a figure of indeterminacy, of
imperiled identity, of substance and insubstantiality. Although the
figure of the ghost bespoke a general discomfort with the interstices
opened up by rapid technological change, economic and political
reform. . . the ghost corresponded more particularly to the Victorian
woman’s visibility and invisibility, her power and powerlessness,
the contradictions and extremes that shaped female culture (Dickerson
5).

[V]ictorian ghosts and Victorian women had much in common,

and both groups seemed to be aware of the fact. Indeed., it

was difficult not to be, for both ghosts and women were subject

to the same kind of criticism and liable to be met with the ‘St‘mlb
dismissive hostility in their attempts (o gain recognitiol
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Where Bulwer Lylton publicly dismissed, 1o, (he CXislengg of
phosts but their «;luim.f; (o :;f:rimm nl((':nl,ion, on (he Brouny
(hat they displayed no “superior emancipaled inlcl]igcncc, ﬂm‘l
fended to be “objectless, purposcless, puerile’ an ‘I'rivnk)us’
J. 8. Mill spent time rebultling, similar allegationg againg( W"m(:n,
(Basham 151-152).

Both the above extracts, the first one from (he Introduction (0 Vanegg,
D. Dickerson’s Victorian Ghosts in the Noonlide : Women Writepg
and the Supernatural (1996) and the other onc from {l
‘Life After Spiritvalism: Victorian Women’s Ghost Stories’ in (he
book The Trial of Women: Feminism and the Occult Sciences in
Viclorian Literature and Society (1992), bring out the precarioys
position of the women writers in the Victorian society and try to

rescarch why there wag a perceptible burgeoning of supernatural
literature authored by women in the Victorian
could not fit themse]

that Coventry Patm

¢ chapier

cra. The women who
ves into the paradigm of “the angel in the house’
ore picturised an ideal woman in the eponymous
pocem, and endeavoured to pursue careers that were traditionally
considered ‘masculine’—Iike in legal, administrative, religious or
cven creative spheres—realised that their talents were undermined,
their cerebral facultics overlooked by a strin gently patriarchal society
that could only perceive 2 woman’s role and power restricted to the
fecundity of her womb, and thus found themselves invisible,
powerless, insubstantial. Just as the dichotomy between science
and religion made the ghosts the “fj

gure(s) of indeterminacy’ and
imposed on them

‘imperiled identity’, the powerful-at-home-and-
per iPhcral-in-thc:-wor]d predicament of the woman made her position
similarly indeterminate, her identity imperiled, her existence shadowy
and her entity in (he vocational realm obscure. While science and its
unprecedented advancementg questioned the religious tenets and
obfuscated () cxislence of spirituality, thereby spectres and

Apparitions began (o Joge "serious attention’; the “dismissive hostility

142



PR A AR WURLD 1 COME BACK TO YOU. AL

that women faced whenever they deviated from the glorified icons
ol wilc and mother, made them feel themselves as ‘purposeless’
and ‘objectless’. Is it then that the Victorian women authors could
[ind their doppelgangers in the ghosts? Considering the postulates
of Dickerson and Basham, one would surmise that these women
shared a closc affinity and kinship with the ghosts; the string of
commonness that attached the two groups being the denial of

recognition and importance. Dickerson’s observation would validate
this point:

By the nineteenth century, of course, the shifting of woman
from outdoors where she toiled the fields to indoors, where
she no longer even spun, wove, or brewed to sustain the
family and its coffers had been effected. The ideal Woman was
now to attend to the physical, moral and spiritual needs of the
family as the angel in the house. . . .She was to fulfill ‘her role
by disappearing into the woodwork to watch over the

household” by becoming a ghost (Dickerson 4).

Having no access to socially recognisable vocation, the Victorian
women began to feel that their selthood was obliterated, like the
phantoms whose existence was put to question. However, it cannot
be denied that while the Victorian Age witnessed the rapid
developments in science tending to defy the supernatural, spiritualism
was also observed as a ‘new religion” as Julie Mathias affirms in the
essay ‘Seeing is Believing: Spiritualism in the Victorian Era-Part 1°
in her blog. Mathias further argues that the essential doctrine of the
Spiritualist Movement is a strong ‘belief in the continuity of a life
after death, coupled with the conviction that the deceased can
communicate with the living through a spiritual medium’ (n.p.).
This “continuity of life after death” was actually a proof of the fait‘h
that the Victorians still adhered to, despite the gusts of scientific
revolutions that, time and again, threatened to blow it ofT.
Dickerson’s view can also be cited further as a support to Mathias®
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